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Parasophia: Kyoto International Festival of Con-
temporary Culture 2015 Open Research Program
02 [Report] Koki Tanaka & Mika Kuraya “abstract
speaking—participating in the Venice Biennale”
Date: Saturday, July 27, 2013 7:00-8:30PM

Venue: Doshisha University Imadegawa Campus (Ry-
oshinkan B1F Room 2), Kyoto

Presented by the Kyoto International Festival of Con-
temporary Culture Organizing Committee, Kyoto
Association of Corporate Executives (Kyoto Keizai
Doyukai), Kyoto Prefecture, and Kyoto City

Under the auspices of The Japan Foundation
Photography: Takahiro Mitsukawa, Ayaka Nishiura
Event assistants: Ren Hasuda, Misato Kawanishi,
Hirotaka Komata, Shoko Oishi, Asuka Shimizu, Chin-
ami Sumi, Ikue Yamamoto, Nanami Yasuda, Yoshiya
Yoshimitsu, Jihye Yun

Special thanks to Toshiya Echizen

www.parasophia.jp/events/en/a/koki-tanaka-mika-

kuraya
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a haircut by 9 hairdressers at once (second at-
tempt)

2010 HD video 28 min.

Commissioned by Yerba Buena Center for the Arts,
San Francisco

Director of photography: Daniel Gorrell

Lighting and camera operator: Andrew Eckmann
Sound: Anthony Ranville

Gaffer: Daron Melkonian

Assistant: Alfredo Solis

Production photography: Tomo Saito

Sound sweetening: Taku Unami

Coordination: Julio Morales, Kim Silva

Production: Yerba Buena Center for the Arts
Curator: Julio Cesar Morales

Location: Zindagi Salon, San Francisco

Participants (August 1, 2010): Victor A Camarillo,
Kristie Hansen, Nicole Korth, Nikki Mirsaeid, Olga
Mybovalova, Sondra Osorio, Anthony Pullen, Brian
Vu, Erik Webb, Karen Yee

2013.veneziabiennale-japanpavilion.jp/projects/

roject 05.html

vimeo.com/kktnk/haircut
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(2009-2013) s FEfTRRZN—V

20135 7H17H (%K) 19:00-21:00

CNAC LAB (RR#BEXmEIL5-4-30)

www.cnac.jp/lab/symposium/detail.php?entr

id=0000000056

FASETIRYV4 7 - EIVF—LEREERE BAE
FANL: TTTIT SRR, PIREDY

SIER: EAEF (BER) BAEIN BER) . F
HREA (BER). 2ILER (FER)

ASyyar—: FREMH (BER)

g ERXRES

25 ARE. Vv T —=

ZE: BER/NEUAVEBP £HFE

H
m

www.jpf.go.jp/venezia-biennale
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BE P Z5TIRSEDERTRDOYANUETHERNICED L EVWSYIMLT

HF »

HF »

T INDSIERBBRESEREUETIFE  FSIICEBICR2ETETHEK
BD? 1> THONSRWE>THERBFICR>TWS, THIDERRE(IC
EFXZETIC.WBAREZAZE>TELD. PRINAMRZ2FFOLT. C

SWSZEIRRSTeDTT,

a piano played by 5 pianists at once (first attempt)

FIETFTAZT—DREDDELELLD,

MEFMTRETZIEICDVWTOY UV RMS w2 (Soundtrack for Collec-
tive Engagement) 1EWS T —YZ5X T 5ADEF7 ZANCZD#ZE
B THNTHSSZOBBZLHRUIERTI . CNETRY A7 H
FIEDL21cbDTIRBLTELSIET XY AT DAVNRITERI NS
WOBHRIC D > TWEH L. EMEBRAABRZET BEDEHTEE
UCI (University of California, Irvine[71V 7 4 )L =7 KZT7—/\1 21%]) D
BHRPIEEMEBOPRBED SO TVWBEEEE—REICHIELLDD
TISMED2ANEFEI TV IVER 2ADNY v AER  RED1ADZHED
BB EREAFHESTR LTV, bE53A S IE—HEIctEE Uiz &g
TIBDE7/ZE N THSEWSEBROH DX BAMENSA T -V
DRRAZDEDICDODVWTDY IV RISV %ZDLBEVNSIHEDTU . Ric—
DDIL=ILELT ZDHEMEEDTOLELATEDLSBFIEZET DM EW
STERDVWTIEREMEDSADBATE TROBRIFNIZBESBNENSTE
EREUE U BRUIBECOWIVOEEFTRBICARShZAT—7ILIC
EDESICHERDINEVNSZEZEDBHSEIATIN. T—JILTEE
LTWTHLESHBWHSET/ICIT>TET IEBIS K HcWTE>TS
ADET/ DRICES>THERDDIATIHIFENTY v YEETNDY
ZYYvIBERORWE - RET. 2EDWbDEI 52y VR EEZ R Dl
DDA ZIEDDZRF > TVWBDARIFE MDACE FICY v XERD
2ANRETEHB IBATHTEDLIATCWRIREE T, ZNZNICED A E DR
WIRED R E R T THAT —TILTEULAE > TWeEZLIFEST FZH
MUBNS BT/ ZHERNSKFENETLTVKDT, ZIICIFERN
HODBDEUcoHZ—DDRENEZISNT. —FMICANEE>T*

4 @apiano played by 5 pianists at once (first attempt)

2012 HD video, two pencil drawings 57 min.
Commissioned by University Art Galleries, UC Irvine,
Clare Trevor School of the Arts

Assistant director: Bryan Jackson

2nd AD/camera operator: JoAnn Hockersmith
DP/camera operator: Josh Secher

Camera operator: Maria Guerrero

Camera operator: David Luong

Gaffer/camera operator: Astrid Lugar

DIT: Patty Lin

Best girl electric: Olivia Yu

Key grip: Shaun Su

Best boy grip: Juan Luis Ulloa

Sound mixer: Michelle Teves

Sound mixer/boom: Yvonne Pon

Editing: Koki Tanaka

Sound sweetening: Taku Unami

Gallery director: Juli Carson

Associate director: Robert Plogman

Special thanks to Kei Akagi, Bruce Yonemoto
Participants (October 28, 2011): Adrian Foy, Kel-
ly Moran, Devin Norris, Ben Papendrea, Desmond
Sheehan

2013.veneziabiennale-japanpavilion.jp/projects/

project_04.html

vimeo.com/kktnk/piano
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DEBEZRUEE» WIBRW ZDRITITEVIATNICATLED ED LS
B T—EIEEETEIENTEDMN HDIWETERWD, ZARIEIC
HEAH>TISLIebDZEDL>TWEKULc. INIFEAREE L IFREFRGRLA
HTWeZETUIe ENSZNIFERBICTEX  ODBEZZITEZITW
DI TRIBDER A, THEDHTIF. INHEXDRICIESNTcHDTH
BEVNWSTELHOTCLEH TFAVATESNTNSB L WBABEKRTT =K
BEREN B DRI RICHUSEFEDN G DERB>TVWRUCEHSHARET
BREEZDER SIS ZDRIDEBTHESAICREATT L
R ZNTRRAAZDABE. E>THNIFZOEHRSEOHMRENSEKX
DOEEZRSEVNSTTO—FHHDZBALPBVNHREVNSFEDBLELEK
£,

BE P CCTEHALBICVWBABIEINBIDATILNRITIYYIDAFENWGR
HZDDK T RAICI—RETZEETHB LT ZNTHEDA X
OF1—DAN. BETOEMFTOAN . REZTOI—RETTEDTVIFIE
ENVWRHICREE >TSS DICESATI . EEDOREIRFENALESA
T ABHIFAVWREDZANTLNRWETF YA T2 Uriaio,
ENESTCIELE~AI>TVWSBEZENWERHODEATFICANS. T2EH
ABEEWZLIED UL TCZDSEZ0T ) —EWSEIEIF 4AANDBEBHE
FLTWSDICHBTREZLDEN PR TOTANERDIDTBAT
T HICCDERICODVWTIADTSLKEHBLEWERB>TIAVRTHFH LD
E =L DD DBIETIHEE->T1.5 mSEVWUIRSTLRADBAS
BEBERYICESUDNIBATI SR FTHDHOEF THCDHMSIR
DIFFNIFWTZNWL. HDWEESDZATEOIRENRE>ELSATY,
DEDEEHICESESHEUDNTERC L EARTAOT r —ZHWNTE
EEEBDICVWBHEENNIZAIULTWEDTEDITTI. Z50WS2EIER
MOV SR SEFSATEZIERDICANBZBNSVP > THDIHi
WA EZRAELIEDBHTHATI L,

a poem written by 5 poets at once (first attempt)

4 2apoem written by 5 poets at once (first attempt)
2012 HD video 68 min. 30 sec.
Commissioned by The Japan Foundation
Directors of photography: Keiichi Negishi, Hikaru Fujii
Sound: Yui Kimijima
Editing: Koki Tanaka
Color correction: Kenichi Negishi
Post audio editing: Yui Kimijima
Camera assistants: Kousuke Haruki, Ryutaro Takei,
Shinya Aoyama
Recording assistant: Masato Watanabe
Coordinators: Tae Mori, Yoko Oyamada
Project assistants: Hideki Aoyama, Takashi Fujikawa

Still photography: Takashi Fujikawa

E;F } ::b\%‘iaz'gﬁE‘CI"E_‘H—T{/FBn—CL\Dfc%w%ﬁﬁfcb\tﬁg\b\ijc :n‘i Location: The Japan Foundation, Tokyo


https://vimeo.com/66631353

BE P

HeF »

BE P

HF >

BE P

SADFAN BB TIODOFHZECBRZLFELCEDTT . T -V
DNEEZTVWET, TOEDDEREZHENEHFIZILICODVWUFZEL
KEEW EENDBDBEANFBEICB > TV SZEDH TEADNEER
LCWBHREZDEDZEFEICT D, I THEL > ERHRBH ORI ZL
TWTAET/ YDEEE—BTAWT =TI EFE>TEIH. SEIET—7
WEeET/ BB T ZRENRND T, ZOHAWT—TILARIZOHNICH
D ZOREADICHFEDAAZRAL —ILDBNTHDET . ZDOL —ILIC2BE DT
ATZDNEH > TV ZD2EDAXINT > LAFZ<Z<BED RN SKTF
ZIRZTVWD, ZNLUANCIZDOEEDHATHEAE . BEHICEIZEINS /X
TIMEBEE R TEAESSVWDAATZE > TVWTLERELTWAIRIR. DX
DIEREMEAHBETEOTVED,

EHSEZ<ORB.5ADNT—TILICESTWSFANT —o LEICT N
NEMDEFTAADRSTVNBDEZICADDADBRDIAATNT, ZDORED
REonxd,

COETABIREU LD > THEDRVWEDTIEBEBEDIY T VIR
ZU—TF—hORELSTIHBEU LOET A>T IF>ENDE>THEEHE L
SHMHESZARICENGVWL 2 TEDNZEST.INETIRY A7 -EL
V=L TREDEEREE L2 ERTEDDREELB S LATT 1
RAZSWSRBOEBEE > T RICREAREZEW WO <SWEE LT,
EFNTROEZBICIT>TCUESEERBFRULTVWE U BD T, FARIC
RWETADNERH2REDNRICUTHRENDESMNIZORFRTIEES
TWeATTIHFE WSREZ L THDEINL EHINBWATT Ko, ED
BE REDOLSICRZRAICEVWCWEDTENICEDLETRE S 2017
TRBEVWDOT HERRBIEZEEGDLE L ZNTTELN > REITLLLE
LEIZOULIHEZDRSICHB>TUER T,

FINFTDEFDEZE NSNS TelT & RERITARRE S LW s fcATUTe o132

EERICIEE~6KE. A DL —ILZE < AXZET Y 1y TR S5ND
BRZAET7/)DEZEHCD(FA)V O AN BB DITTHRNL, &IC
MESP O THEMEENARENZZDIH TEZDIEICEDDT . EBD
BODDRBNBHRIIZVATI 1,

HR ED S F2EREL RG> cATT TN E LoD T =TI
ICES>TRBICAXTHCEHSBE- TR ERDEBRNICETHREN >
EWT. FORICAEDKRBENMNLBIEYPEN A ZHZEF—THY
WS [FVWHETLBATT . HEZDEWHRZAFICUENRT, T—7ILD
BDZELSBCBEIDBNSIERDICEAF I DD WS TE'ER—RITL
TEREATCWRB DD 5~6IFEMNMT TEAEADIENTNEVNSDHYE
THEEBULELTCEADFADSEANFHFESAERMERDARATT T
EAANETB&2EF LEDADNNKT . EERBESAEVWSETHEELLBA

Equipment support: ARTISTS’ GUILD

English translation: Dean Shimauchi

English subtitles: Kazuhiro Sakaguchi (STANCE
COMPANY)

Z1n# (20125F108158) : HARRE (1970F £ FN).
FER (1969F £ FN)  ERRAF(1958F £ FN) 15
E(98aFEFN) ZAH DR (1981FEFN)

2013.veneziabiennale-japanpavilion.jp/projects/

project 03.html
vimeo.com/66631353
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HF >

BE P

T ZDADS ABBHEIHIPICTESBD > TWKATI ESARITRED
FEETRBOLBELBDOT. EAEABELET>TWKATILI R UL—2ER
TWBE FEMIAIRKEBRNRENHDATTITE MDIARF IS LS
WOWALPBWTIN? 1 EVWSTA T P2 LEDICESADRZR TFHH
VHTATI . DEDESAICEO TRULC L. — 4 BRESAZRDDZA
TPl DEIFENT—TIVICEE > THREMEEZ U CWD R, DB %
YD EDRTU EDZIHEEZSINTEDOHENSIZEN ALTDF
MO EA>TLBATT,

a pottery produced by 5 potters at once (silent attempt)

ZO(EENF(FEN)OBRICEF LIcED T HAE TR > TEI5ADHEER
M1ODMEBREDZZDBEDILIZTT . I ICIERIFHEEED KK
NEBEINTVETAFANCEHZEERTIE HEIMFEDH L SZ R T
NET ABEBRO/NT—NFYZDRRICHEZZR LT\ T R E T2
EDKBHZZICHAENZDNHUNEWN, THEDRCEDFALEEFZ
EELFTVWEFT, THZO(E=) T REHITIADBEERITHSP
NI<IRV EEVWHR U TOEFERBEO WO DEENTEHN > /2T TL
BREBREINTICHRD > TVWEXT . RIDSIEIFELUZSICHABTP>T
BATTIFE FEATATND BN TV,

INBIL—IDLKDDEFICP S IEDEFRERSATLEBRAT SEATIED
BEDLBICIEFESULSWWHD > TEBLUTWE U AIZIFE=-THE
ZRIICDCBLPBVNTID.HNETIATIERT DD > THEBATHDE
MAMNBT O CTCHAREETEOR—RICLTHDED WBARDE
DA FEZEZRUVTEENREDATT BN DD VDM FEWIADL
DIEVWDHIRTCWRZEDHEZBDEP > TV T RIENIC4DTEBAT
FoHEMTDEINESHDZRELDEN  WBARIEZTBHATY B4
Az ZIF AARERDSETUIESIT /2 ARDORBODIEFT DN CH 2R3
REABHPOTNBETI DU ERSIATT IFE REERDTREE
HAZBOEEHZWICREZP > TOWTHEEERNDISBEVWATITL AL
o TE2HDODEMRN,

{ 2 pottery produced by 5 potters at once (silent

attempt)

2013 HD video, potteries 75 min.
Commissioned by The Japan Foundation

Created with Vitamin Creative Space

Project coordinator: Lu Jia

Consultant: Hu Fang, Zhang Wei

Production supervisor: Xie Nina

Director of photography: Su Yuming, Su Yi

Sound: Cao Lingfeng

Project assistant: He Li

Associate director of photography: Xiao Haoyi
Editing, color correction: Koki Tanaka

Post audio editing: Yui Kimijima

Camera assistant: Ma Yang, Zhang Zhe

Sound assistant: Wang Bin

Editing assistant: Wang Yue, Li Yueming, Fan Xueni
English translation: Yao Songgiao

Chinese transcriber: Rui Zhe Transcription Studio,
Beijing

English subtitles: Zhu Xiaowen

Special thanks to: Chen Qifeng, He Cong, Hu
Mingkun (Kun Ge), Lin Ziyu, Liu Qingyuan, Luo
Baoquan, Luisa Treasca, Wang Guangyu, Wang Qi,
Wei Hua, Xu Qihai (A Hai), Yin Lin, Bruce Yonemoto
Participants (March 22, 2013): Wang Feng, Yuan
Liang, Han Qing, Duan Ran, Tan Hongyu

20183.veneziabiennale-japanpavilion.jp/projects/

project 06.html
vimeo.com/66631353
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HF >

BE >

HeF >

BE P

O TT R EZEEHEBICERLTES>TWeDTHUIRIBEL T
ATYTIFEFEETELTVWB UL ZNEELEWEFRU v BN >TcD T HES A
ICETHRRZM TSN BRICH > EMNE P o FcATRADNRETNSDD
E<{bMSRVRET LI &,

THERANRTWDE ATRENMNFZEDVWEITN. DO AFLheay
T FaTIVICHEEEEVNSHDERATVWT. Lo EENWCTEMNT
BEVERDERBENEDZANKLSEULEDUT OO EKRETHATI -
TERZHFATHESNTISVWSFEVEDIIEMBDOMN? 1AWV TK
[RIBRE TEZMEIAN? ) HeWGEEZ LW WS 2 e b >TO <
DUBE»2cATT T E,

BLZIET L >TWSBIMCTIEATEULD. [LINZEMZ D 5 £ TR
ERTIHRDOMESRZHEAEDLE TCIUREDLDLSIBRY A TD AT, HEk
BV EIRZIEPEODHERICEZEBHSOEED DD AZELEKL
FERF XU —REIBE> TV I HERIFEESHEVNS EEDOAEICE
W AEENT ADRNTIEWIZIBICWD A>T AT EDERZEDRD B WER
FECTRAMOTNE LI BDTERANSA VI E 2T —HIcWCR> TS
EENUCWEX T HLOEBNCORAY VA RERBEF > TVWIEER
T ZOEAMWVICES>TWBZEDEZERD/(— - —T, —&ICEAT
WT ZO—FEKR>EL DR E/N\ VT LBEHNRBELES T ENLETZE>
TWBESTUIeo \YTLRKEFE AARTARICHEAEZZFH >THT WD
WEEFEPFESLERIFICHEZRWD RRAEMEORICHZITET
=023y 7 ZRAWDEN EVRANICHILTWE YA T TT . ZN2
NARDINY 77TV REF>TWTEATWSHIEBRGD ., ZhZh
DEZEICHT BRI VANEE>TWT RAEFHAKBVNHNETWDHE
EDPo>TOK2TVNBD 2 HcWRRERU TP > TWBATY T E LA A
PEICHTDRIVADE L >ELRBWHHTEXILAZIE ERZEES
FMT2DOMN. EVWSEVMMEDERICERDINTEANRVWERSHD%E
EUTEDIRITZEVWS LB E MEICLBFHEM R THDEWS1IH B
POEBHZHUBZSEVWSIHBE EDLSBHEDONTEDICEL 2D
BAKLITNIEVWWEWSITB, 5 LI RRICBREEZ D> T BHY
NP> TWBEEERFFAIBON BANSETUTCEEMTAREIFESNS
HDRDOMNEWS SIMBE ZNZNICE > TRENG BB UALE WEREICE

AEARREDTVWTW RIEIICIFZDRIN SN <BWSFAEORTICAED
TEC BB LBIN B IENICIATEWCE TP >TLUKATY,

SMEBOFHPAERBED LD > TV E BESAHCWCZDIZTT Y
NTBLEFTREDESBLTALETEZITCESIEZDHDI HEDONTWVS
ATEWCBSTUEWRUco TR T RV 25X T EIENBR I EZP>THS
BOEVWS BB AREAESTcED X TV TUESTcDD 2TV S,
ZOETARETHED > TI R FhlE
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HF »

BE »

HF »

BE >

B E7—Nh179%

T TIRYAT ELVF— L DAARESSEEEDEEDRFa AV S
=B THE50WechWERWET,

B0 R TWeEW T ZDERADUMMRINICERZE 1 EVWSOMRAEoTzD
MNEMN TIRYATEEDNESVWSFHREG TIHICBIIBEEZDS > cDh
EMNFOWSEZBETITEEWER>TVWEY,

CNIFREBEIEETHHET7—T A ANDEHXESAICD > THESHDT
T ICIE(FEER) ((a behavioral statement (or an unconscious protest))
2013) (AN DETATHIHRE TEMUTHE > T I BOBREDHESE
2&.T70Y 27 RFUKUSHIMAL (2011F5AHRE) EWS . KRREBESA
EENHFRICB>TRETEERZRCEVWSTOI I MBH D K UTchH,
ZORF2XVFY—BRETT7OY 2 FFUKUSHIMAL (2012) B> TWL
FI T 11T = RF2XYT—2 32 (2011-) EWSEFIT K
WTOF7—TAANDEBZTHRI DEHOLTCVWE T EHSART>EH
AOMER B REEE AR B ER SRR ICL S THRDELTULCEK
SBEABRAEELTVWEI . COHAEDO/OY TV M EESH S ETHEA
BN EFEORFICEBR>TESVWWEBWHALTES WK U,

HOMERHIE. COBRTRNTEDETICIKSTADHEIEDL>TNS
EVWSRICHDET . DEDIT VWD FHENH > T THhA—T > Ulcikimic
7—T74 AN BHAENEIEITICERNGIc> TEIREREES 5T Z
NETOHENEHERIGEVW TN EWSBFZ—FAEIRUBICWERDS
FEBICEBRBDLEIR EB>TWOTIN—FEH I AEFBEICLTWE
AT I TeRAHRSABREBEWVWSIGFTTPARASOPHIAL WS ELZS N
BEEICEALB>TEAINDZABZVWNEBSATTIINES . EIFZD
FRIGFHEEETNHSXERVDEAOBEREVSDIF BRTCENHET
BCHTc>TF ETHEERMBEICE > TLBDTIEFBVNAEWVSZSICE
W&,

E55ET TRV 1 7 -ETVF—LERETE A4E
2013 34 min. 11 sec.
B A

vimeo.com/78105394

BHX [0V O3]
1976 F RRHBAE TN, EMR RERIER,

hikarufujii.com silentlinkage.com

a behavioral statement (or an unconscious protest)
2013 HD video 8 min.

Commissioned by The Japan Foundation

Directors of photography: Keiichi Negishi, Hikaru Fujii
Sound: Masato Watanabe, Kyohei Tsuchiya

Editing: Koki Tanaka

Color correction: Kenichi Negishi

Post audio editing: Yui Kimijima

Camera assistants: Kousuke Haruki, Kana Yoshida,
Michiko Tsuda

Coordinators: Tae Mori, Yoko Oyamada, Miwa Kane-
ko, Mihoko Kobayashi, Reiko Nariyama

Project assistants: Hideki Aoyama, Takashi Fujikawa
Still photography: Takashi Fujikawa

Location: The Japan Foundation, Tokyo

Filmed with the cooperation of the Korean Cultural
Center, Korean Embassy in Japan

Equipment support: ARTISTS’ GUILD

2% (2012510A50) : MEHXA RERHB. RK
B FERIEM SHHE LEEBAOIOEE K&EDOP
AEE. BERTF BHESBEEEF. BIE. &F
ER. £EFEX BHEF NEEB IRERF K
BIIlF. FILHE, EREE EFER BAKRZ. S
OEX. eREL. RBERM. BRE R BHRF. B
— HRECE HNE. BABA.TE RREL.F
BER . PNEF RLBF ELRE FORG. T
HEEZERXR T FHEE BEEF. REREXE
FOREWEZ . AEMH, K —H. ZEEX SRR,
EARF NLEME EMERLF. LOHWE RAME

2013.veneziabiennale-japanpavilion.jp/projects/

roject 01.html

vimeo.com/63143361
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HF »

BE >

2013FEDTz RV 17 EXTVF—L

EVWSDIF T RIROFENIDBDORN LTI HEIBEKRTIEIINSNA
BRATTITE BEDFEZRITILL I ECOHSELIRIMN?

FTEFERRE) ZWIEWeEWSZERATIN. O EFSE TN
IEWeRFa2XVZ)—DIYRO—ILICIKSADADARIDGH 512D,
BHSADETHW TV ANDEZEPHRIFEICKAMDAALT S cZEE
HERCERLTVWE T SEIVEWEE G B EROEHKROELEL
TH5EDITTRBD LR AJEDEEBISIEICE VT —LT WL
BORBENSIORSEVDATLUIRITNE BSICIZEESZZICH>T
BREGEENGDE Lo TRV AFDIR—LR—VICEES > AZE X
TRAEDEVWSTEN . TSNS ZSICEVWTHDIATY, 'EEBF LM
ICHFBIRUDDHIEEICOVWT AV I FIVEERZRZES & L/(E
UAVICRHITEBUE U RE U E/IEU A Y ORDIHEIEER R E
B BREXEULWRRZSHRLSUE U1, 2FD. BRI HEEEZBEICLTL
BEVSTENELEDHBTORERERICE > TWATI HRED
BRI THEEEEZORBICETZIMZZSEESBAEARICH U TDF
i1 T CTICFBICERDRVWEBWTIF AL T SHEIEEE WS T entE
THEET. ZOMBERRELBUCWIEICHKEY Teh sTcAfik &0
SEBBEDIE-ED UEHEIENSNTWATT,

OEMNESVSERELTWENED ESVWSENZELIZOMCDNT
BDUSBBLUE T T —HEICARYPIL- XYy (FRIRE) 2655727
AU REEAERA (Sharon Hayes) DYE & ((Ricerche: three)2013) o
INHERVWRFAXVIU—[CBR>TOWTCERMAYIE2—%2LTVWET . K
FREZIOASSVWES T EETFICOVWTHRRELABAVIE1—%T DA
TYIHZIETBAEFEERETYFUTWEIT N2 A cWRIEEEDED,
TBERBEEBARITE L BEHE SN . THEL>EFESERIDZEL
D BEATWSDZ LD UTEZTWSEIL. AEDIEEErALED

ES5EEREME BTES

BEER: Yy N -E—HY(1968FEAFURLEE
n/Fal—4%—7—rEFV)

BER VIAT NFYTR-Fav- o4 (19755F X
FA&EFN/YVIAXMEER). 7F7VFRI-Y
FANET (1974FA5 VT EEN/T— - UNT=)L
BER) . EY-VIILN(962FEF (YT UTEEN /LY
Y= 74— AVFIRIU—-F—KrFTRIER).
FYU-ZRRRZY T (197287 AU hEEN /Fal—
& — J\N— ] ER)

E55EEREME EIRESMERIEF

SWMFE: T4/ - E—HIL (1976 FAFUREEN /&
YRS REVAY VP T—2) /REER: (7—
OB EILR T B S EN TENCREN T ES )
(FzxY47-£TVF—LIARTITR])

RIFE GTAE) NI—21-7YO(19I7T8ET TR
£FEN/VLFIT T EF—L) /BEESR: TBR
ERZDBEMNN DI IV IRBRAEDOFEZFR,
(JxxY17-ET>F—L[ARTITR])

BRIRE: YvrOY AN X(1970FE7 XU hEEN/
ATV TIEF—L) /REER: ThETHZZ
COEBEEME FANBEREANBERE OBEERAOE
MIIOWTHHTEZIE SN (TR VAT -
Erv+—L)

BRIRE: ORIV IA—F(1973FE 1YV T EF
n/JLFIUT7ZIer—L) /IREER: THERE
ANDBEFRCIBVWEMD o, (T RY«T7-ETY
F—L)

SE55EEREME ERI/NEY AR

SMFE: 7vI7(TRYY-FvHA Luanda, En-
cyclopedic City)) /R EEH: #icTA NOFEE
BHSICOWTHICEZSF 2L — 9 —LERICRE,
(JzRY(7-ETVF—L)

FRIRE: F7ORBSTII N =T (ZIL—TE 0o,
T00)) /REER: "“srEZV0EDOHRRICHKET
DIBINRF 2L —aVIcBE (JzRY1T7-ET
>F—L)

RRIRE: BAR(HAPHEHROICET &—T
MREDOERBEALITAT - TFUN) /IREER(
JR3X) : “...for the poignant reflection on issues of

collaboration and failure.” (La Biennale di Venezia)

SE55EEREME EEHBENOSHTH
RUTZZA=v 7 (1919FEA—RNUT7EFEN)
YUY ALY (1926 F AT YT EFEN)
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The following are the section titles and notes added to the full, unabridged
Japanese transcript by the editors.

Open Research Program 02

Parasophia: Kyoto International Festival of Contemporary Culture 2015
The Kyoto International Festival of Contemporary Culture is an international
exhibition of contemporary art presented by the Kyoto International Festival
of Contemporary Culture Organizing Committee, the Kyoto Association of
Corporate Executives, Kyoto Prefecture, and Kyoto City that brings together
the rich cultural heritage and the vibrant academic environment of Kyoto.
The first exhibition, Parasophia: Kyoto International Festival of Contemporary
Culture 2015, is scheduled to be held from March 7 to May 10 in 2015 at the
Kyoto Municipal Museum of Art, the Museum of Kyoto, and other locations in
Kyoto (see publication data).

Shinji Kohmoto AI&(SA

Artistic Director, Parasophia: Kyoto International Festival of Contemporary
Culture 2015; former Chief Curator, The National Museum of Modern Art,
Kyoto.

The Japan Pavilion at the 55th International Art Exhibition, La Biennale
di Venezia

Title: abstract speaking—sharing uncertainty and collective acts

Artist: Koki Tanaka (b. 1975 in Japan)

Commissioner: The Japan Foundation

Curator: Mika Kuraya (b. 1966 in Japan; Chief Curator, The National Museum
of Modern Art, Tokyo)

Venue: The Japan Pavilion, Giardini di Castello

Award: Special mention for National Participations
2013.veneziabiennale-japanpavilion.jp

Koki Tanaka HIjiE

Born 1975 in Tochigi, Japan. Artist. Currently based in Los Angeles. Held solo
exhibition Here shows recent works in new installations, by the way. at the
Museum of Modern Art, Gunma in 2008-09. Group exhibitions include La Ca-
bane (Palais de Tokyo, Paris, 2006), the 2006 Taipei Biennial, the 7th Gwangju
Biennale (2008), and many others. www.kktnk.com/alter twitter.com/kktnk

Shinji
Kohmoto

(S.K) »

The following is a translation of excerpts from Para-
sophia: Kyoto International Festival of Contem-
porary Culture 2015 Open Research Program 02
[Report] Koki Tanaka & Mika Kuraya “abstract
speaking—participating in the Venice Biennale”
(July 23, 2013). Highlights added by the editors.

My name is Shinji Kohmoto, and | am the Artistic
Director of Parasophia: Kyoto International Festival
of Contemporary Culture 2015. First of all, | would
like to thank everyone in the audience for joining
us today. The purpose of the Open Research Pro-
gram is to share part of our process of research and
studies toward 2015 with the public, and to share
our learning experience with our audience. For our
second Open Research Program, we have invited the
artist Koki Tanaka and curator Mika Kuraya who are
representing Japan at the Venice Biennale this year.
The Venice Biennale is of course what is commonly
considered the original international exhibition of art
amongst all the biennales and triennales being held
today. | believe it is also roughly equal to Kassel’s
enormous Documenta in scale. Today, Mr. Tanaka
and Ms. Kuraya will give us a report on their experi-
ence of participating in the Venice Biennale, to give
our team an idea of what an international exhibition
of art is, and of the preparatory and problem-solving
processes faced by the artist and the curator select-
ed to participate in such an exhibition.

alostract spealking
=parfticipating In
the Venice Bilennale

[abricdged)]

Koki Tanaka & Mika Kuraya


http://2013.veneziabiennale-japanpavilion.jp
http://www.kktnk.com/alter
https://twitter.com/kktnk

Mika Kuraya BEXE

Born 1966 in Chiba, Japan. Chief Curator, The National Museum of Mod-
ern Art, Tokyo. Exhibitions curated by Kuraya include Traveling: Towards
the Border (2003), Waiting for Video: Works from the 1960s to Today (2009;
co-curated with Kenjin Miwa), Lying, Standing and Leaning (2009), Meaningful
Stain (2010), On the Road (2011), and Undressing Paintings: Japanese Nudes
1880-1945 (2011-12). All exhibitions listed held at the National Museum of
Modern Art, Tokyo.

about the Venice Biennale

Koki Tanaka, Mika Kuraya “Abstraction and the Possibilities of Collab-
oration—Report on the 55th International Art Exhibition of the Venice
Biennale” (Wochi Kochi Magazine, August 2013)

Japan Foundation JFIC Hall “Sakura,” July 18, 2013
www.wochikochi.jp/english/topstory/2013/08/abstract-speaking.php

55th International Art Exhibition, La Biennale di Venezia (hereinafter
“Venice Biennale 2013”)

Dates: June 1-November 24, 2013

Preview: May 29-31, 2013

Award ceremony and inauguration: June 1, 2013

Venues: Arsenale, Giardini di Castello, and other locations around Venice
www.labiennale.org/en/art

Venice Biennale 2013: National Participations

88 National Participations

Participating for the first time: Angola, Bahamas, Bahrain, Ivory Coast, Koso-
vo, Kuwait, Maldives, Paraguay, and Tuvalu

Venice Biennale 2013: International Exhibition

Artistic Director: Massimiliano Gioni (b. 1973 in Italy; Associate Director and
Director of Exhibitions, New Museum, New York)

Title: Il Palazzo Enciclopedico (The Encyclopedic Palace)

Participants: Over 150 artists from 38 countries

Venice Biennale 2013: Collateral Events

“47 Collateral Events, approved by the curator of the International Exhibition
and promoted by non profit national and international institutions, take place
in several locations in Venice.” (La Biennale di Venezia)

The Japan Pavilion

Designed by: Takamasa Yoshizaka (1917-1980)

Completed in: 1956

Location: Giardini di Castello

Address: Padiglione Giapponese Giardini della Biennale, Castello 1260,
30122 Venezia

on the competition

The Japan Foundation

“The Japan Foundation, established in 1972 as a special legal entity super-
vised by the Foreign Ministry and reorganized as an independent adminis-
trative institution in October 2003, is the first organization that specializes in
international cultural exchange in Japan.” (The Japan Foundation)
www.jpf.go.jp

Competition for the Japan Pavilion at the 54th International Art Exhibi-
tion, La Biennale di Venezia (competition held in 2010)

Participants (titles as of 2010) and submissions:

- Yuka Uematsu (Curator, The National Museum of Art, Osaka): Tabaimo
“Cho-Garapagosu shindoromu [Trans-Galapagos Syndrome]” (tentative)

- Santo Oshima (Curator, Suntory Museum, Osaka): Yuki Kimura, solo exhibi-
tion with theme based on the Katsura Imperial Villa

- Mami Kataoka (Chief Curator, Mori Art Museum, Tokyo): Chiharu Shiota

- Mika Kuraya (Chief Curator, The National Museum of Modern Art, Tokyo):
Koki Tanaka

- Yuri Mitsuda (Curator, Shoto Museum of Art, Tokyo): Kumi Machida & Yosh-
iou Sakagishi “Bright Matter: high density of vacancy”

- Yusuke Minami (Chief Curator, National Art Center, Tokyo): Kazumi Nakamu-
ra “Birds in their Existence, in the Broken Cage”

Mika Kuraya
(MK) »

Koki Tanaka
(KT) >

MK »

KT »

on the competition

The selection process for the Japan Pavilion as de-
scribed by Tanaka and Kuraya is as follows:

1. Around March, the Japan Foundation invites
roughly five or six curators (art museum curators, art
critics, etc.) to participate in the competition.

2. Each curator chooses an artist.

3. The curator and artist have approximately one
month to prepare an exhibition proposal.

4. Around Apiril, the curator—not the artist—presents
the proposal to the jury.

5. The jury selects the proposal that will be realized in
the Japan Pavilion. The artist is officially announced
around May/June, approximately one year before the
exhibition will open.

Why did | ask Mr. Tanaka to work with me this time?
Well, actually, this is not the first time. | was also ap-
proached to propose a plan for the [S4tlRtermations
al Exhibition of Art of the Venice Biennale in 2011,
when Tabaimo exhibited at the Japan Pavilion, and
so | asked Mr. Tanaka to work with me and we made
a proposal.

hepproposal was about toilet paper—something
that you find all over the world, and we came up with
1,000 different ways to use toilet paper that did not
involve wiping your bottom like how you would nor-
mally use it. These would then be filmed and shown
in booths set up in the venue. Since we had worked
together to develop this detailed plan last time, |
wanted to ask him to make a proposal with me again.
The first thing | considered was that in representing
Japan in an international art exhibition at that time,
when we had just experienced the Tohoku disaster
(March 11, 2011), it was quite unthinkable that we
wouldn’t deal with it in some form or other. But when
| approached him | just could not find any way to
link my wanting to do something together with the
artist Koki Tanaka with my wanting to deal with the
theme of the disaster, so | was feeling pretty con-
flicted about it.

For the competition in 2010, Ms. Kuraya already had
a pretty firm idea in mind when she came to me, but
this time it was more a case of calling me up and
asking me, “How about it? Do you want to do this
again?” For the Venice Biennale immediately follow-
ing the Tohoku earthquake and tsunami, Tabaimo
represented Japan, but it would have been difficult
to change the exhibition plan to deal with the disas-
ter in such a short time—a mere four months after
it happened. In that sense, this was the first time in
Venice that a Japanese artist would be expected to
deal with the post-quake situation. Putting aside my
personal interests and my work up to that point, | felt
like | had to deal with the issues of the disaster. We
started off with the mindset that we should just think
about it regardless of whether it would be likely to get
us selected or not.

We didn’t have any concrete ideas, though. In March
we had gone up to the disaster area with the artist
Ken Sasaki, but our minds just froze up with the
feeling of helplessness. But we only had about two
weeks until the proposal deadline.

| met with Mr. Tanaka at AOYAMA | MEGURO, a gal-
lery in Meguro in Tokyo, on a very sunny day, and
we got talking about how since the disaster there
had been an explosion of unexpected cooperation
and work partnerships all over Japan. And then we
had the idea of connecting this with the artworks Mr.
Tanaka had been making where people somehow
work together to do a task, and so we arrived at our
proposal.

In 2010, | made a video piece (@ haircut by 9 hair
dressers at once (second attempt), 2010) document-
ing the collaboration between nine hairdressers cut-

19


http://www.wochikochi.jp/english/topstory/2013/08/abstract-speaking.php
http://www.labiennale.org/en/art
http://www.jpf.go.jp

Selection committee (titles as of 2010): Taro Igarashi (Professor, Tohoku
University, Sendai), Eriko Osaka (Director, Yokohama Museum of Art), Michiko
Kasahara (Chief Curator, Tokyo Metropolitan Museum of Photography), Shinji
Kohmoto (Curatorial Advisor, The National Museum of Modern Art, Kyoto),
Junichi Shiota (Chief Curator, Aomori Museum of Art), Kunio Motoe (Profes-
sor, Tama Art University, Tokyo)

Proposal by Koki Tanaka & Mika Kuraya for the competition for the Ja-
pan Pavilion at the 54th International Art Exhibition, La Biennale di Vene-
zia (in Japanese only)

www.kktnk.com/text/p04.html

The Japan Pavilion at the 54th International Art Exhibition, La Biennale
di Venezia

Title: TABAIMO: teleco-soup

Artist: Tabaimo (b. 1975 in Japan)

Commissioner: The Japan Foundation

Curator: Yuka Uematsu (Curator, The National Museum of Art, Osaka)
Venue: The Japan Pavilion, Giardini di Castello
www.jpf.go.jp/venezia-biennale

a haircut by 9 hairdressers at once (second attempt)

2010 HD video 28 min.

Commissioned by Yerba Buena Center for the Arts, San Francisco

Director of photography: Daniel Gorrell

Lighting and camera operator: Andrew Eckmann

Sound: Anthony Ranville

Gaffer: Daron Melkonian

Assistant: Alfredo Solis

Production photography: Tomo Saito

Sound sweetening: Taku Unami

Coordination: Julio Morales, Kim Silva

Production: Yerba Buena Center for the Arts

Curator: Julio Cesar Morales

Location: Zindagi Salon, San Francisco

Participants (August 1, 2010): Victor A Camarillo, Kristie Hansen, Nicole
Korth, Nikki Mirsaeid, Olga Mybovalova, Sondra Osorio, Anthony Pullen, Bri-
an Vu, Erik Webb, Karen Yee
2013.veneziabiennale-japanpavilion.jp/projects/project 05.html
vimeo.com/kktnk/haircut

how we arrived at the earthquake

Competition for the Japan Pavilion at Venice Biennale 2013 (competition
held in 2012)

Participants (titles as of 2012) and submissions:

- Santo Oshima (former Curator, Suntory Museum, Osaka): Tadashi Kawamata
- Keiko Okamura (Curator, Tokyo Metropolitan Museum of Photography):
Takashi Ishida “Hanpuku suru heya Owaranai kaiga [The replicating room, the
endless painting]”

- Mami Kataoka (Chief Curator, Mori Art Museum, Tokyo): Hiroshi Sugimoto
“Puraton no dokutsu [Plato’s cave]”

- Yukie Kamiya (Chief Curator, Hiroshima City Museum of Contemporary Art):
Yoko Ono “At Dawn”

- Mika Kuraya (Chief Curator, The National Museum of Modern Art, Tokyo):
Koki Tanaka

- Sumi Hayashi (Curator, Kawamura Memorial Museum of Art, Sakura, Chiba):
On Kawara (not yet approved by artist)

Selection committee (titles as of 2012): Taro Igarashi (Professor, Graduate
School of Tohoku University, Sendai), Michiko Kasahara (Chief Curator, Tokyo
Metropolitan Museum of Photography), Shinji Kohmoto (Curatorial Advisor,
The National Museum of Modern Art, Kyoto), Junichi Shiota (Director, Niigata
City Art Museum), Tsutomu Mizusawa (Director, The Museum of Modern Art,
Kamakura & Hayama), Hiroshi Minamishima (Professor, Joshibi University of
Art and Design, Tokyo)

Tweets about the Japan Pavilion at Venice Biennale 2013 (in Japanese only)
Compiled by user “edtion1” togetter.com/Ii/303380

Symposium by ART iT + CNAC LAB: Koki Tanaka’s book launch talk with
Atsushi Sasaki for Koki Tanaka Shitsumon suru sono 1 (2009-2013)

MK »

ting one model’s hair. | heard about how since the
earthquake, lots of so-called “disaster utopia”-like
temporal communities had emerged where people
were helping each other out, and | wondered if |
could somehow connect this to my recent practice.
While we talked about this, we also came up with the
idea of having several architects discuss the overall
installation. Rather than it be me who does the think-
ing, the participants (architects) would think of things
like how the project materials are arranged. Part of
the proposal was that the arrangement in the space
would use a few materials that are associated with
evacuation shelters, such as aluminum sheets, blan-
kets, wood, and cardboard, and the way the space is
arranged would also be decided collaboratively.

The works that Mr. Tanaka had shot up till then in-
clude the video where nine hairdressers work togeth-
er, talking and arguing as they cut one girl’s hair, and
another one that he completed after the earthquake,
where five pianists compose music together on a sin-
gle piano (a piano played by & pianists at once (first
gitempi), 2012). We had these two as references for
thencempetition, but what we proposed was not to
show them but to have a group of people do tasks
more related to the disaster, and to make a lot of
videos from these, roughly ten or twenty of them.
At first, we thought we’d show lots of short clips in
quick succession. The biennale has a crowded and
bustling atmosphere, and the full exhibition is very
large-scale, so we didn’t think people would actual-
ly take the time to watch one-hour videos. But we
found it interesting that even though these two works
are not directly related to the disaster, after experi-
encing the cooperation and collaboration that took
place in the aftermath, you can’t help but interpret
them in that light. So we started thinking that we
should include the piano and haircut videos too. We
thought that, rather than showing many short and
eye-catching video clips, it would be better to try to
exhibit works in the biennale in such a way that re-
veals a long and careful process.
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Wednesday, July 17,2013 7:00-9:00PM
CNAC LAB (5-4-30 Minamiaoyama, Minato-ku, Tokyo)
www.cnac.jp/lab/symposium/detail.php?entry id=0000000056

The Japan Pavilion at the 13th International Architecture Exhibition, La
Biennale di Venezia

Title: Architecture. Possible here? Home-for-All

Architects/artists: Sou Fujimoto (architect), Naoya Hatakeyama (photogra-
pher), Akihisa Hirata (architect), Kumiko Inui (architect)

Commissioner: Toyo Ito (architect)

Organized by: The Japan Foundation

Venue: The Japan Pavilion, Giardini di Castello

Award: Golden Lion for National Participation
www.jpf.go.jp/venezia-biennale

a piano played by 5 pianists at once (first attempt)

a piano played by 5 pianists at once (first attempt)

2012 HD video, two pencil drawings 57 min.

Commissioned by University Art Galleries, UC Irvine, Clare Trevor School of
the Arts

Assistant director: Bryan Jackson

2nd AD/camera operator: JoAnn Hockersmith

DP/camera operator: Josh Secher

Camera operator: Maria Guerrero

Camera operator: David Luong

Gaffer/camera operator: Astrid Lugar

DIT: Patty Lin

Best girl electric: Olivia Yu

Key grip: Shaun Su

Best boy grip: Juan Luis Ulloa

Sound mixer: Michelle Teves

Sound mixer/boom: Yvonne Pon

Editing: Koki Tanaka

Sound sweetening: Taku Unami

Gallery director: Juli Carson

Associate director: Robert Plogman

Special thanks to Kei Akagi, Bruce Yonemoto

Participants (October 28, 2011): Adrian Foy, Kelly Moran, Devin Norris, Ben
Papendrea, Desmond Sheehan
2013.veneziabiennale-japanpavilion.jp/projects/project 04.html
vimeo.com/kktnk/piano

a poem written by 5 poets at once (first attempt)

a poem written by 5 poets at once (first attempt)

2012 HD video 68 min. 30 sec.

Commissioned by The Japan Foundation

Directors of photography: Keiichi Negishi, Hikaru Fujii

Sound: Yui Kimijima

Editing: Koki Tanaka

Color correction: Kenichi Negishi

Post audio editing: Yui Kimijima

Camera assistants: Kousuke Haruki, Ryutaro Takei, Shinya Aoyama
Recording assistant: Masato Watanabe

Coordinators: Tae Mori, Yoko Oyamada

Project assistants: Hideki Aoyama, Takashi Fujikawa

Still photography: Takashi Fujikawa

Location: The Japan Foundation, Tokyo

Equipment support: ARTISTS’ GUILD

English translation: Dean Shimauchi

English subtitles: Kazuhiro Sakaguchi (STANCE COMPANY)
Participants (Oct. 15, 2012): Mari Kashiwagi (b. 1970), Misumi Mizuki (b.
1981), Rin Saito (b. 1969), Keijiro Suga (b. 1958), Jo Tachibana (b. 1984)
2013.veneziabiennale-japanpavilion.jp/projects/project 03.html
vimeo.com/66631353

a pottery produced by 5 potters at once
(silent attempt)
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a pottery produced by 5 potters at once (silent attempt)

2013 HD video, potteries 75 min.

Commissioned by The Japan Foundation

Created with Vitamin Creative Space

Project coordinator: Lu Jia

Consultant: Hu Fang, Zhang Wei

Production supervisor: Xie Nina

Director of photography: Su Yuming, Su Yi

Sound: Cao Lingfeng

Project assistant: He Li

Associate director of photography: Xiao Haoyi

Editing, color correction: Koki Tanaka

Post audio editing: Yui Kimijima

Camera assistant: Ma Yang, Zhang Zhe

Sound assistant: Wang Bin

Editing assistant: Wang Yue, Li Yueming, Fan Xueni

English translation: Yao Songgiao

Chinese transcriber: Rui Zhe Transcription Studio, Beijing

English subtitles: Zhu Xiaowen

Special thanks to: Chen Qifeng, He Cong, Hu Mingkun (Kun Ge), Lin Ziyu, Liu
Qingyuan, Luo Baoquan, Luisa Treasca, Wang Guangyu, Wang Qi, Wei Hua,
Xu Qihai (A Hai), Yin Lin, Bruce Yonemoto

Participants (March 22, 2013): Wang Feng, Yuan Liang, Han Qing, Duan Ran,
Tan Hongyu

2013.veneziabiennale-japanpavilion.jp/projects/project 06.html
vimeo.com/66631353

documenting collaboration

A documentary of the Japan Pavilion at the Venice Biennale 2013
2013 34 min. 11 sec.

Director: Hikaru Fuijii

vimeo.com/78105394

Hikaru Fujii BEHY%
Born 1976 in Tokyo, Japan. Artist and filmmaker.
hikarufujii.com  silentlinkage.com

a behavioral statement (or an unconscious protest)

2013 HDvideo 8 min.

Commissioned by The Japan Foundation

Directors of photography: Keiichi Negishi, Hikaru Fuijii

Sound: Masato Watanabe, Kyohei Tsuchiya

Editing: Koki Tanaka

Color correction: Kenichi Negishi

Post audio editing: Yui Kimijima

Camera assistants: Kousuke Haruki, Kana Yoshida, Michiko Tsuda
Coordinators: Tae Mori, Yoko Oyamada, Miwa Kaneko, Mihoko Kobayashi,
Reiko Nariyama

Project assistants: Hideki Aoyama, Takashi Fujikawa

Still photography: Takashi Fujikawa

Location: The Japan Foundation, Tokyo

Filmed with the cooperation of the Korean Cultural Center, Korean Embassy
in Japan

Equipment support: ARTISTS’ GUILD

Participants (Oct. 5, 2012): Naohisa Abe, Ning Ding, Satomi Eguchi, Yoko
Fujita, Misako Futsuki, Mihoko Himeda, Rika Hirano, Mayu Honda, Teruyuki
Hoshina, Nobuaki lizawa, Yuka Imai, Masanobu Ito, Yuri Izumi, Miwa Kaneko,
Yuta Kaneko, Yo Katsurayama, Mihoko Kobayashi, Tetsuya Koide, Junko Ku-
rata, Kazunori Matsunaga, Shota Miyake, Fusako Miyamori, Kaoru Miyamoto,
Juri Murakami, Yukiko Murooka, Haruka Nakajima, Tomoko Nakamura, Reiko
Nariyama, Yuka Niwayama, Akihiko Noda, Kousuk Noguchi, Ayako Ochi,
Tsuyako Ogushi, Makoto Ohnishi, Yuko Oku, Yukio Oshida, Kanae Rachi,
Noriko Sato, Masaya Shimoyama, Rie Shoji, Keiji Shono, Masayuki Suzuki,
Yuko Tachibana, Makie Tahara, Masanori Takaguchi, Mana Takatori, Hidekazu
Takeda, Yasuhiro Takehara, Aya Tamura, Shin-ichi Tanaka, Maki Toshimori,
Norihisa Tsukamoto, Hiroaki Uesugi, Yuuki Yamaguchi
2013.veneziabiennale-japanpavilion.jp/projects/project 01.html
vimeo.com/63143361

the Venice Biennalein 2013

MK P Our Special Mention is actually deeply connected to

how the end roll for fReNdocUmMERtary by HikarumEujii
that we just watched has so many names, and how Fujii
sandwiches shots of people working into the more glam-
orous scenes. We didn’t get our prize simply because of
how good or bad the work was. [Ihelawardjury was very
young, mostly in their late thirties or around forty years
old, and there were clear criteria for why they awarded
prizes. The Venice Biennale website explains the jury’s
criteria like this: “The Jury paid particular attention to
countries that managed to provide original insight into
expanded practice within their region. The collaborative
nature of each of the chosen Pavilions was a palpable
experience.” In other words, working collaboratively was
a major factor in the overall judging of the awards. The
reason for {ielapaniPaviliei’siaward was described as
being “for the poignant reflection on issues of collabora-
tion and failure.” Here, the jury clearly states that what’s
very important today is not simply whether the work is
good or bad but rather the idea of collaboration, and
that they wanted to spotlight a pavilion that shared their
awareness of this issue.

| think the jury gave us the Special Mention because of
how closely the Japan Pavilion fits with this theme of
collaboration, and this made me very happy. Our ques-
tion, shared with young artists around the world, was
whether we are really ready to keep on building our so-
ciety together, in spite of it being a pain to speak with
others and argue about things in the process. And rath-
er than simply spending vast amounts of money on a
snazzy presentation, our peers were presenting the idea
quietly in a format where you wouldn’t understand it un-
less you spent a long time thinking about it on your own.
As it turned out, that consciousness was also shared
with many other pavilions. | was very happy that the jury
picked up this shared issue and put the spotlight on it,
and allowed us to be a part of that.
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the Venice Biennale in 2013

Venice Biennale 2013: Jury (titles as of June 2013)

Chair: Jessica Morgan (b. 1968 in Great Britain; Curator, Tate Modern)

Jury: Sofia Hernandez Chong Cuy (b. 1975 in Mexico; Director, Museo Ta-
mayo), Francesco Manacorda (b. 1974 in ltaly; Artistic Director, Tate Liver-
pool), Bisi Silva (b. 1962 in Nigeria; Artistic Director, Centre for Contemporary
Art, Lagos), Ali Subotnick (b. 1972 in the United States; Curator, Hammer
Museum)

Venice Biennale 2013: Awards for artists in the International Exhibition //
Palazzo Enciclopedico

Golden Lion for the best artist in the International Exhibition /I Palazzo En-
ciclopedico: Tino Sehgal (b. 1976 in Great Britain; Central Pavilion, Giardini)
/ “...for the excellence and innovation that his practice has brought opening
the field of artistic disciplines.” (La Biennale di Venezia)

Silver Lion for a promising young artist in the International Exhibition I/ Palaz-
zo Enciclopedico: Camille Henrot (b. 1978 in France; Corderie, Arsenale) / “...
for contributing a new work that in a sensuous and dynamic manner is able to
capture our times.” (La Biennale di Venezia)

Special mentions for artists of the International Exhibition I/ Palazzo Enciclo-
pedico: Sharon Hayes (b. 1970 in the USA; Corderie, Arsenale) / “...for mak-
ing us re-think the importance of alterity and the complexity of the interplay
between the personal and public.” (La Biennale di Venezia)

Special mentions for artists of the International Exhibition /I Palazzo Enci-
clopedico: Roberto Cuoghi (b. 1973 in ltaly; Corderie, Arsenale) / “...for the
significant and compelling contribution to the International Exhibition.” (La
Biennale di Venezia)

Venice Biennale 2013: Awards for National Participations

Golden Lion for Best National Participation: Angola (Edson Chagas, Luanda,
Encyclopedic City) / “...for the curators and artist who together reflect on the
irreconcilability and complexity of site.” (La Biennale di Venezia)

Special mentions for National Participations: Cyprus and Lithuania (group ex-
hibitions Oo and 00) / “...for an original curatorial format that brings together
two countries in a singular experience.” (La Biennale di Venezia)

Special mentions for National Participations: Japan (Koki Tanaka, abstract
speaking—sharing uncertainty and collective acts) / “...for the poignant re-
flection on issues of collaboration and failure.” (La Biennale di Venezia)

Venice Biennale 2013: Golden Lions for Lifetime Achievement
Maria Lassnig (b. 1919 in Kappel am Krappfeld, Austria)
Marisa Merz (b. in 1926 in Turin, ltaly)

Venice Biennale 2013: Georgia

Title: Kamikaze Loggia

Artists: Bouillon Group (formed in 2008 in Georgia), Thea Djordjadze (b. 1971
in Georgia), Nikoloz Lutidze (b. 1984 in Georgia), Gela Patashuri (b. 1973 in
Georgia) with Ei Arakawa (b. 1977 in Japan) and Sergei Tcherepnin (b. 1981 in
the USA), Gio Sumbadze (b. 1976 in Georgia)

Commissioner: Marine Mizandari (b. 1963 in Georgia; First Deputy Minister,
Ministry of Culture and Monument Protection of Georgia)

Curator: Joanna Warsza (b. 1976 in Poland)

Venue: Georgian Pavilion at Arsenale

www.georgian-pavilion.org

Venice Biennale 2013: Angola

Title: Luanda, Encyclopedic City

Artist: Edson Chagas (b. 1977 in Angola)

Commissioner: Angola Ministry of Culture

Curators: Beyond Entropy (Paula Nascimento [b. 1981 in Angola; Director,
Beyond Entropy Africa], Stefano Rabolli Pansera [b. 1980 in ltaly; Director,
Beyond Entropy]), Jorge Gumbe (b. 1959 in Angola), Feliciano dos Santos (b.
1964 in Mozambique)

Venue: Palazzo Cini, San Vio, Dorsoduro 864

Award: Golden Lion for Best National Participation
www.beyondentropy.com

Venice Biennale 2013: Cyprus

Title: Oo

Artists: Jason Dodge (b. 1969 in the USA), Lia Haraki (b. 1975 in Cyprus), Ma-
ria Hassabi (b. 1973 in Cyprus), Phanos Kyriacou (b. 1977 in Cyprus), Myriam

KT »

KT »

Question P

KT »

Yes, the jury was on the young side, mostly from the
generation between mine and Ms. Kuraya’s. In the same
way as the National Participation awards, awards were
also given to participants in Massimiliano Gioni’s inter-
national exhibition, // Palazzo Enciclopedico, and Tin6
Sehgal, who is a year younger than myself, was awarded
the Golden Lion for best artist. Both the recipients and
jury were the same generation, and it felt rather cozy
(though there was also a sense of back-scratching), and
it seemed that this issue of collaboration was shared by
everyone.

the necessity of abstract
speaking

We don’t have much time left, but let’s take a question
from the audience.

If you are going to do something at the Japan Pavilion,
wouldn’t it be better to make an appeal for Japanese
philosophy? The true nature of things can only be un-
derstood when abstraction and concreteness are both
present. It seems like there is a need for a clear keyword
that has a strong impact.

We took the disaster as our starting point in deriving an
abstraction, and | suppose you could call this a philoso-
phy about the current Japanese situation, if you truly feel
the need to connect everything to Japan. But of course
the issue is not simply “Japan”; it's the question of how
far you can get in terms of reaching another reality. That
disaster is not the only issue. There were other disas-
ters before that one, and you never know when they will
happen. You could say the same thing about wars, too.
Abstraction is useful in the process of turning the ideas
nurtured in these worst possible conditions into words.
These words speak to all people. Abstraction and con-
creteness are not a pair of opposing things. Abstraction
arises when multiple examples of concreteness come
together. By “the concrete,” you could say that | mean

A artwork credits on pp. 21-22
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Lefkowitz (b. 1980 in France), Gabriel Lester (b. 1972 in the Netherlands),
Morten Norbye Halvorsen (b. 1980 in Norway), Dexter Sinister (b. 1973 in
Great Britain), Constantinos Taliotis (b. 1983 in Cyprus), Natalie Yiaxi (b. 1980
in Cyprus)

Commissioner: Louli Michaelidou (Cultural Services, Cyprus Ministry of Edu-
cation and Culture)

Deputy Commissioners: Angela Skordi (architect), Marika loannou

Curator: Raimundas Malasauskas (b. 1973 in Lithuania)

Venue: Palasport Arsenale, Calle San Biagio 2132, Castello

Award: Special mention for National Participation (with Lithuania)
WWW.00-00.bo

Venice Biennale 2013: Lithuania

Title: 0O

Artists: Liudvikas Buklys (b. 1984 in Lithuania), Gintaras Didziapetris (b. 1985
in Lithuania), Jason Dodge (b. 1969 in the USA), Lia Haraki (b. 1975 in Cy-
prus), Maria Hassabi (b. 1973 in Cyprus), Phanos Kyriacou (b. 1977 in Cy-
prus), Myriam Lefkowitz (b. 1980 in France), Gabriel Lester (b. 1972 in the
Netherlands), Elena Narbutaité (b. 1984 in Lithuania), Morten Norbye Halvors-
en (b. 1980 in Norway), Algirdas Seskus (b. 1945 in Lithuania), Dexter Sinister
(b. 1973 in Great Britain), Constantinos Taliotis (b. 1983 in Cyprus), Kazys Var-
nelis (1917-2010; from Lithuania), Natalie Yiaxi (b. 1980 in Cyprus), Vytauté
Zilinskaité (b. 1930 in Lithuania)

& Roses in Brussels)

Curator: Raimundas MalaSauskas (b. 1973 in Lithuania)

Venue: Palasport Arsenale, Calle San Biagio 2132, Castello

Award: Special mention for National Participation (with Cyprus)
WWW.00-00.CO

Venice Biennale 2013: Great Britain

Title: English Magic

Artist: Jeremy Deller (b. 1966 in Great Britain)

Commissioner: Andrea Rose (Director of Visual Arts, British Council)
Curator: Emma Gifford-Mead (Curator of Visual Arts, British Council)
Venue: British Pavilion at Giardini

venicebiennale.britishcouncil.org

Venice Biennale 2013: Germany

Title: Deutscher Pavilion 2013

Artists: Ai Weiwei (b. 1957 in China), Romuald Karmakar (b. 1965 in Germany),
Santu Mofokeng (b. 1956 in South Africa), Dayanita Singh (b. 1961 in India)
Commissioner: German Federal Foreign Office in collaboration with the Ger-
man Institute of Foreign Cultural Relations (ifa)

Curator: Susanne Gaensheimer (b. 1967 in Germany; Director, MMK Museum
flr Moderne Kunst Frankfurt am Main)

Venue: Pavilion of France, Giardini di Castello

www.deutscher-pavillon.org

Venice Biennale 2013: France

Title: Ravel Ravel Unravel

Artist: Anri Sala (b. 1974 in Albania)

Commissioner: Institut Frangais in co-production with Centre national des
arts plastiques (CNAP) and in collaboration with the French Ministry of Cul-
ture and Communication and the French Ministry of Foreign Affairs

Curator: Christine Macel (b. 1969 in France; Chief Curator, Musée national
d’art moderne Centre Pompidou)

Venue: Pavilion of Germany, Giardini di Castello

www.pavillonfrancais.com

Parasophia: Kyoto International Festival of Contemporary Culture 2015

Open Research Program 02 [Report] Koki Tanaka & Mika Kuraya “abstract speaking—participat-
ing in the Venice Biennale”

Date: Saturday, July 27, 2013 7:00-8:30PM

Venue: Doshisha University Imadegawa Campus (Ryoshinkan B1F Room 2), Kyoto

Presented by the Kyoto International Festival of Contemporary Culture Organizing Committee, Kyoto
Association of Corporate Executives (Kyoto Keizai Doyukai), Kyoto Prefecture, and Kyoto City

Under the auspices of The Japan Foundation

Photography: Takahiro Mitsukawa, Ayaka Nishiura

Event assistants: Ren Hasuda, Misato Kawanishi, Hirotaka Komata, Shoko Oishi, Asuka Shimizu, Chi-
nami Sumi, lkue Yamamoto, Nanami Yasuda, Yoshiya Yoshimitsu, Jihye Yun

Special thanks to Toshiya Echizen

www.parasophia.jp/events/en/a/koki-tanaka-mika-kuraya

MK »

a clear opinion. Each of my projects are very clear and
easy to understand when you see them individually.
They don’t have an emotional quality that requires care-
ful perception on the viewer’s part; they are straight-
forward and easy to understand. But what about when
multiple clear opinions come together? When there are
many differing opinions, you don’t know which way to
go with them and things become ambiguous. We feel at
a loss. But that is actually the attitude of trying some-
how to embrace multiple differing opinions. Inside the
ambiguity there are many concrete and disjointed things
coming together. We don’t know what to do with them,
but this is precisely why we are able to keep thinking
about our social situation. This is the concept that | put
into “abstraction.” This abstraction, or the impossibility
of forming a consensus, so to speak, can be understood
by anyone no matter where they come from. This is be-
cause it is a problem that we are all facing right now, all
over the world. | would rather retreat into the ambiguous,
muddled backwaters and search for our words there
than drown in spectacle.

For example, let’s say that we showed photographs of
the disaster zones or a documentary with people crying.
In this case, how would it have been seen in a place
like the Venice Biennale, which is very far away and
where the people are giddy with all the art there? | think
it would have just ended with them saying how hard and
sad it must have been. This happens when you make
something that’s about how dire the situation in Japan
is, or about Japan getting back on its feet. What we
showed was an artwork expressed in a very roundabout
way with things completely unrelated to the earthquake,
such as making pottery or playing the piano. But ev-
ery video shares the incredibly simple framework of “a
group of people engaged in a single task and working
through it together.” This means that if we take out the
parts where people are playing the piano or making pot-
tery, then you could interpret the works as being about
people asking how they should build their society after
an earthquake. Or not even just earthquakes; it could
be a country ravaged by war and you realize that you
are the ones who have to work together to rebuild your
society. And in this way we would be able to convey
what Japan was experiencing now to the people visiting
the Venice Biennale from all over the world as their own
problem. This is surely the reason why Mr. Tanaka gave
the exhibition the title “abstract speaking.” It gets across
because it’s roundabout. Because it’s roundabout, there
are lots of loopholes and in these you can project your
own ideas and experiences, and so you are able to un-
derstand these problems as your own, no matter how far
away you might be.

For a time in Venice in the 1990s, there were lots of
works that dealt with big universal themes like love and
death that really tug at your heartstrings, the kind where
you built a gigantic installation and really swept people
off their feet. But at the 2013 Venice Biennale, the works
are less flashy and more ambiguous, and you need to
take your time to understand them. That there were so
many works where you had to use your head and think,
as opposed to ones which seek to impress quickly with
spectacle, perhaps shows that people in the world today
are wary of the latter. Artworks that you can understand
right away and move you have their advantages, but not
infrequently it happens that you get emotionally moved
and pulled in one direction without knowing it. | think
that there are many people who thought, like us, that
this is an era when rather than being shocked in an in-
stant, you have to spend time thinking carefully about
more ambiguous things. And so this was the method-
ology we spent a year thinking up in order to share an
awareness with people around the world in a way that
did not create a spectacle of the situation, which is what
would have happened if we had simply recounted what
had happened in Japan or declared that Japan is going
to recover.
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